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draij m‘m dazzimg. Dpslgn prufeasmha[c teI
hndrea dones-How to make the most Uf
réflective suffaces.

“It looks like it is foating.” says designer Matt
Gibson, above, of the use of mirrces. in his
kitchen sland bench design, left.

VI TLIMES: O WHEATLE Y

hiere are a few things most
people wani more of in iheir
homes: space, light and
appealing views, What if you
could have all three without
MovIng?

In many designers’ secret toolbox,
the mirrer is one of the smartest tricks,
with its fantastic ability to enlarge and
lighten any space and even elevate the
mpd and feel of a home.

1 like 1o use it whiere it oplimises the
violume of the space,” says Cralg Spencer
of Craig Spencer Design in Sydney.
Recently, he used wall-to-wall mirmored
glass in an inner-city penthouse with
panoramic waler views, “Everywhens
vou walked in the apartment, you saw a
view,” e says,

Bat he warns against doing this sori
of trick impulsively. "A 101 of people
get carried away and use it everywhere
without thinking it through — and then
one day, I didn't realise it would show
up that. ~

And sadly that's often the case: a
trandquil garden aspect sabotaged by
a neighbour's washing line or a city
skyline marred by a billboard, But
Spencer has a nice “cheat”™ for these
instances: black glass. "Afver all, a mirror
i just glass with a tint painted onto it
And 1 find that sometimes black glass or
charcoal works betier than silver. With
dark glass, the reflection i still there
buit i1 is slightly less detailed. 50 you get
distinct silhowettes,” he says. He used
this 1o great effect on the floor-1o-ceiling
kitchen doors of a narmow galley kitchen
to make i appear wider,

Designer Matl Gibson of A+ D in
Melbourne was a finalist in last year's
Interior Design Awards with a project
in which mirrors were used on the
underside of the kitchen island bench.
It looks like it is floating, ™ he says,

If wou're thinking of using mirrors
1o enlarge a room, use them from floor



Maore to love: Craig Spencer’s, above, exlendiveg use of mirmors in a kitchen doubdes the touch

of glitz and glamoar, top; Geoff Clark, of Country Trader in N5SW, says mirrors should be used

at a complete wall ar within a I‘rame; Hﬂﬂ'—tﬂ-—tﬁl'lﬁs mirrees makes 3 small bedroom I!ESIEFI'EI:I
by Bewverley Gibson feel spatious, below; Fanuli Fumiture's mirmor is used to dramafic impact,
below right

tor cedling or benchiop o rooftep for the
most seamless and stunning resulis
Good places to use mirrors like this are
the empty side walls of an open-plan
kitchen or in walk-in wardrobes and in
small entrance halls. “It's bad feng shui
but 1 makes the corridor look bigger,”
Spencer says

night it aimplifies the lamp's glow

But the one thing Spencer never does
with a mirror is hang it in a frame: “1
EEL put ofl o ','-u,h'-piu;- WSINE MIFTOrs i
hideous frames. They think it's artwork
and it's illogical.

Famey Ifames ane something af a
hangover from the 15th century, wher
Mirrorz can alzo enhance 4 room's the techniguse of silvering gl

|I|;,-:":=-. prized secrel among
(It then took

aSpencer ollen 1nsg i.I'\- ITRLTEL

.I'..
pans & behi a standard lamp

50 that at glazs makers
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a manth to make a single
lpoking-glass). As a nesull,
mirrors were as costly
and valuable as
precious jewels, and
were elaborately
I'|.'|r||-:'|‘| | [4:] r|."I'|-:-|.'I
their exulted status
iGeotl Clark,
LI LT -.:-f ||'I':"'
Country Trader
antique store in
Sydney’s Waterloo,
waorks with many
i|'-|_=-c_'l_._u_'|:||.|| antigue
mirrors. He warns
that one of the biggest
mizlakes people can
make i3 (o resilver an
ald mirror.

An antigque, by
definition, expresses il
age. That {detenoration)
has gt a certain charm for a
loi of people. It has matured,
it's got a bt ol life, a great
warldliness about if. If you taki
away what's old, you no longer have an
anticque,” he 2ay4

“If we get a mirror and 60 per cent of
the mirrar surface is gone, then we place
another mirror behind it s0 you can see
ifto i, and vou also keep the integrity of
the mirror.”

He, oo, believas mirmors are an
undervalued decorating toal. "Mirmors
are spatially excellent, Their reflective
quality means yvou can double the space
ar, if you have two mirrors facing each
other, you create infinity.”

But there are important riles, he
adds. “"There are two ways 10 use a
muirrar: it should be the complete wall
ar it should be within a frame, There is
nothing worse than seeing a (frameless)
mirror gloed o the wall — it's like

building a house and not bothering to
paint it."

Clark says: “0One of the great
tricks of decorating with mirrors
12 10 have a wall of

mirrors and then pul
Gt it what you
find om a normal

wall: a picture, a
palning, a framed
mirror, [t immediately
enhances the space.”
Anather place
where mirrors work
well is in small
courtvands and
outdoor spaces. Jeanna

Raogers, of the Urban

Baleony in Syvdney, says

that, as with mirmors
indoors, “maks sure that
the view you are reflecting
iz a good one",

Then it"s a matter of
making it 2t comfortably
within the garden setting so
it becomes less of a feature

and mofe an ||p1||.'.'|| illimion. “Use

toplary buxus either side of it or
a grouping of yukkas underneath (o
create a display that's not just mirror,”
she says, “Trellised vines growing across
the front of a mirror work really well in
traditional or cottage-style gardens,” she
savs, Or you can drape any kind of vine
to creep arownd a mimor's edges

Last vear the metal company Axclotl
launched a range of outdoeor wall “art”
called Link, which haz a retlective
backing with a carved metal pattern on
the front. “People have been using it for
shower screens, front doors and feature
walls,” Axaloll®s John Clapin savs

Unlike 15th century ltaly, mimors
o longer cost a King's ransom. Any
good glazier can cul mirror 1o order
and Spencer says it"s not something any
decorator should be afraid of: “Mirror
can even be less expensive than prepping

and painting a wall." [
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m Llse a floar-to-celing marror b make a
dark space brighter,

m Llse large mirrors 1o make small spaces
Appear larger,

m Llse mirrors bo capture a great view and
reflect it ontd an otherwsse plain wall,

m Lise mirrars to enhance night-tmse
lighting such as a standing lamp or a
cardle-ft table.

m Place something attractive im front of

a mirror — it will double its beauty and
Impasct.

m Place candles on a mirmored tray on a
sideboard or dining table o double the
Impact of their wanm glow,

DON'T
m Lise fhoorlength mimoes in bathrooms
with a view of the foilet,

m Rizsurface a valuable antiqee mirnas

s Hamg i watieaut nallang it first 1o ensune
pEOpe are not hes lless, that the view

15 worth capluring and that ther

harsh glare from
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). says Ann Pilmer. Project Albert Park residence

Design Matt Gibson A+D 9419 6677
mattgibson.com.au

Biiel To extend a single-fronted,
weatherboard, terrace house for
contemporary family living and make the
most of a long, skinny site, five metres by
43 metres, with an under-used backyard.
The back faces south so the extension
also had to capture north sun and light.
The property has a heritage overlay so a
second storey had to be stepped back

to be invisible from the street. Another
design challenge was that a tall palm
tree, deemed “significant” by the council,
was right where Gibson planned the new
back living area.

Solution Gibson designed a separate
extension so the house became two
pavilions, linked by a “bridge" and
punctuated by two courtyards. The three
front rooms, with their original cornices
and mouldings, have been retained for
bedrooms and a bathroom. The double-
storey extension includes the kitchen,
sitting and dining areas, with the main
bedroom and ensuite upstairs, along
with a study and deck. Timber decking

in a courtyard between the old and new
continues into the passage, which has a
lower ceiling and is the linking “bridge".

Zone 1: The banquette
To blur the lines between inside and
out, Gibson continued the limestone
floor tiles out to the back courtyard and
ran a banquette storage seat between
both areas. The seat has a weatherproof
compressed fibre-cement sheet on top
and two pack polyurethane doors in
Dulux Sunshine Surprise. The paint was
also sprayed around the doors to ensure
they were sealed. (The front door is also
yellow).
“The courtyard strategy is integral
to the concept because it breaks up the
language of the two areas,” Gibson says.
“There are white-painted period features
; e ! in front, including mouldings, skirtings
e 2: The L) L e Ny = S 1 ; and architraves. The extension is
contemporary with shadow lines, square-
set cornices and contemporary detail.”
The palm tree was moved five metres

CONTACTS

Builder Matt Dwyer, , 5
MMD Consiru[g‘t“i’gns into the courtyard against the wall of the

9889 3141 existing garage — this required a crane,
Symonite Australia the closing of the street behind the house
Harry Marks and cost $12.000.
0408 564 243

Zone 2: The living area
PICTURES: Full-height, bi-fold doors run across
JOHN WHEATLEY the back of the house. There are

several feature panels of cedar slats in
the courtyard and the other walls are
rendered fibre-cement sheet. A mantel
over the raised Jetmaster wood fireplace
in the living area deflects heat away from
the TV on the wall above.

Zone 3: The kitchen

The kitchen cupboards are bronze
Symonite, a metallic material with a resin
core, and the benches are Carrara marble.

A darker paint colour on the back
wall of the old part of the house,
with feature up/down lights, further
differentiates old and new.

The decking on the internal floor
adjoining the front courtyard accentuates
the feeling of stepping from one pavilion
to another,

Matt Gibson A+D was the Residential Interior
winner in the Dulux Colour Awards and won an
award for Colour in Residential Interiors and

a commendation in this year's Interior Design
Awards,
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